PUPIL LEAFLET 1
                                     First Impressions

Costume, Props                                                           Set

                                

                                    DEATH OF A                Lighting


                                         SALESMAN

                Sound                                                     Characters

The  director’s challenge :

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________ 

PUPIL LEAFLET 2
Firstly: 

· Place your set on a Proscenium Arch Stage

· You will need to provide a key

· You will need to consider sightlines for your audience 

· You will need colours to colour the set, floor and curtains
Secondly :
· On a Thrust Stage

Thirdly :
· On a Traverse Stage
Finally :
On an Arena stage
PUPIL LEAFLET 2A
Pictures of sets from productions of "Death of a Salesman" 

PUPIL LEAFLET 3

	    YOUR CHOICE OF STAGE


	
	   BOUNDARIES/THE 

   ACTING  SPACE

   ENTRANCES/EXITS




	               THE SCENE



	                        PROPS


	
	                      LIGHT


PUPIL LEAFLET 4
Evaluation
The strengths of your interpretation of the scene

	


Strengths and Weaknesses

	


The strengths of other groups you witnessed
	


Targets
	


PUPIL LEAFLET 5    Lighting to create mood

One should consider the following when using lighting a production ;

· Downstage lighting – in front of the actors thus creating a clear and strong focus on them, but also creating shadows upstage behind them. On occasions creating shadows can be quite effective in your production.
· Side lighting – If you place lights on the side of a stage, the actors' faces become more sculptured due to the light hitting spots under the actors' eyelids and around their eyes. If the actors face the audience, you will need to add light on both sides. The light will create two shadows which can be very effective. However, this kind of lighting is not suitable if the actors are moving around a lot. 
· Footlights – This creates a shadow above the actor giving an unnatural effect on the face. It creates unease and a sinister mood. 
· Remember that different colours can add meaning - red lighting = danger
                     blue lighting = coldness
                     white lighting = purity
· It is also important to consider the density of your lighting ;
for example ; 60% = quite muted, 80% = slightly muted, 100% = bright
PUPIL LEAFLET 6

                                  LIGHTING A SCENE
	      GELS


	  MOOD


	LANTERNS


	 STRENGTH


	SPECIAL EFFECTS




PUPIL LEAFLET 7

                                        SOUND
Ideas from Volker Schlondorff 's film version of 1985

___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Your ideas

__________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Sound can be an extremely effective element in a theatrical production – it can create tension and set the required mood. It can create memories and denote emotion. Using specific sound effects and  musical instruments in a more contemporary production would be interesting. 
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                   THE CHARACTERS’ COSTUMES 
STYLE                                                          PERIOD


                                                         C

                                                  H
                                                  A                       
HAIR                                        R                        COLOUR      

                                                  A
                                                  C
                                                  T
                                                  E

                                            R
MAKE-UP                                                     MATERIAL                                          
PUPIL LEAFLET 9
Exampler sheet                 Add where you would      (Page 146)                        use the following                                      


“That’s just what I mean.             
Bernard can get the best marks
in school, y’ understand, but

when he gets out in the business                                                                                                                          

world, y’ understand, you are going

to be five times ahead of him.

That’s why I thank Almighty 

God you’re both built like

Adonises. 

Because the man who makes an 

appearance in the business world,

the man who creates personal 

interest, is the man who gets ahead.
Be liked, and you will never want.

You take me, for instance, 

I never have to wait in line to see a

Buyer. “Willy Loman is here !” 

That’s all they have to know, and I

go right through. 
PUPIL LEAFLET 10
                                     MOVEMENTS
	                   GESTURES
Gestures give much information to the audience about the characters. You could experiment by performing a scene without words in order to concentrate on the gestures. You may minimise your gestures when you re-introduce the words.  Maybe one character will use more gestures than the other onstage characters.


	FACIAL EXPRESSIONS
Pay special attention to this – the face strongly reflects emotions. Consider the use of the eyes, the mouth and the forehead. 

	     EYE CONTACT
Decide where in the scene your characters will engage in eye contact. This will mean several things ; annwyldeb, longing, unease, hatred. Deliberately avoiding eye contact with someone may suggest embarrassment, shyness, a lack of communicative skills or even ignorance.

	                 POSTURE
You should consider the body’s posture while standing, walking or sitting. Posture may suggest a character’s age, their shyness or confidence, worry or happiness.


	    PROXIMITY : INTIMACY/DISTANCE
The use of distance or intimacy is an effective tool to ensure that the audience understands the relationship between the characters


PUPIL LEAFLET 11

ACTOR’S NAME :

CHARACTER’S NAME :

THE SCENE :

THE SKILLS
· The actor's interpretation of the scene
________________________________________________________________________________________________

· The actor’s voice
__________________________________________________________________________________________________________

· The actor’s movement
__________________________________________________________________________________________________________

· Interaction
__________________________________________________________________________________________________________

· Capacity to grasp the audience’s attention
__________________________________________________________________________________________________________

· Future Targets
__________________________________________________________________________________________________________

Name of Pupil  :    _____________________________________
PUPIL LEAFLET 12

IMPROVISATION

Character 1

· Age   __________________________________________
· Motivation ____________________________________ 
· Background ___________________________________ 
· Appearance __________________________________
· Mood _________________________________________
Character 2
· Age   __________________________________________
· Motivation ____________________________________ 
· Background ___________________________________ 
· Appearance __________________________________
· Mood _________________________________________
Hot Seat Questions  :

1____________________________________________________

2____________________________________________________

3____________________________________________________

4____________________________________________________

5____________________________________________________

PUPIL LEAFLET 12A

THEME
	    HAPPY

	     WILLY


	     BIFF


         DECEPTION

PUPIL LEAFLET 13             Starting position onstage         

Willy : Oh, I’ll knock ‘em dead next week.                MOVEMENT 
I’ll go to Hartford. I’m very well liked in
Hartford. You know, the trouble is,

Linda, people don’t seem to take to me.                          M1                                                 
Linda : Oh, don’t be foolish.
Willy : I know it when I walk in.                                                                          
They seem to laugh at me.
Linda : Why? Why would they laugh                           

at you? Don’t talk that way, Willy.                                 M2
Willy : I don’t know the reason for it,   
But they just pass me by. I’m not
noticed. 
Linda : But you’re doing wonderful

dear. You’re making seventy to a
hundred dollars a week.
Willy : But I gotta be at it ten, twelve                                            M3
Hours a day. Other men – I don’t know - 

they do it easier. I don’t know why…… 
I can’t stop myself……..I talk too much.

A man oughta come in with a few

words. One thing about Charley. He’s 

a man of few words, and they respect

him.
Linda : You don’t talk too much, you’re

just lively.
Willy : (smiling) Well, I figure, what the

hell, life is short, a couple of jokes. (To

himself) I joke too much! (The smile goes)

Linda : Why? You’re……

Willy : I’m fat. I’m very – foolish to look at, 

Linda.  I didn’t tell you, but Christmas

time I happened to be calling on F.H.

Stewarts, and a salesman I know, as I was

going in to see the buyer I heard him say 

something about – walrus. And I – I 

cracked him right across the face. I won’t 

take that. I simply will not take that. But they 

do laugh at me. I know that.

Linda : Darling……

Willy : I gotta overcome it. I know I gotta

overcome it. I’m not dressing to advantage

maybe. 
Linda : Willy, darling, you’re the

handsomest man in the world -
Willy : O, no, Linda.

Linda : To me you are…..(slight pause) 

The handsomest.
PUPIL LEAFLET 14
Add where you would use pauses, changes of tempo, climaxes, emphasis and changes of tone.
Willy : Oh, I’ll knock ‘em dead next week.                 
I’ll go to Hartford. I’m very well liked in
Hartford. You know, the trouble is,

Linda, people don’t seem to take to me.                                                                           
Linda : Oh, don’t be foolish.
Willy : I know it when I walk in.                                                                          
They seem to laugh at me.
Linda : Why? Why would they laugh                           

at you? Don’t talk that way, Willy.                                 
Willy : I don’t know the reason for it,   
But they just pass me by. I’m not
noticed. 
Linda : But you’re doing wonderful

dear. You’re making seventy to a
hundred dollars a week.
Willy : But I gotta be at it ten, twelve                                            
Hours a day. Other men – I don’t know - 

they do it easier. I don’t know why…… 
I can’t stop myself……..I talk too much.

A man oughta come in with a few

words. One thing about Charley. He’s 

a man of few words, and they respect

him.
Linda : You don’t talk too much, you’re

just lively.
Willy : (smiling) Well, I figure, what the

hell, life is short, a couple of jokes. (To

himself) I joke too much! (The smile goes)

Linda : Why? You’re……

Willy : I’m fat. I’m very – foolish to look at, 

Linda.  I didn’t tell you, but Christmas

time I happened to be calling on F.H.

Stewarts, and a salesman I know, as I was

going in to see the buyer I heard him say 

something about – walrus. And I – I 

cracked him right across the face. I won’t 

take that. I simply will not take that. But they 

do laugh at me. I know that.

Linda : Darling……

Willy : I gotta overcome it. I know I gotta

overcome it. I’m not dressing to advantage

maybe. 
Linda : Willy, darling, you’re the

handsomest man in the world -
Willy : O, no, Linda.

Linda : To me you are…..(slight pause) 

The handsomest.
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Page 148 - 149
Stage Design

Key
Reasons for your decisions
The shape of your stage
Mood
Costume
Lighting
Props
PUPIL LEAFLET 16

Page 149 - 150
Stage Design

Key
Reasons for your decisions
The shape of your stage
Mood
Costume
Lighting
Props
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 Willy’s monologue on page 184
______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Add pauses, emphasis of words, tempo marks, tone type and climaxes.
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YOU                               WILLY

                                             D

                          R

                          E

                          A
                          M
                          S
PUPIL LEAFLET 19
                               FOCUS ON WILLY

AGE?              CAREER?

       APPEARANCE?

BELIEFS?        

                           FAMILY

                    BACKGROUND?

                  FEARS?

                          AMBITION?

WHAT HAS HE ACHIEVED?

             HIS IDEALS?

HIS MISTAKES?

PUPIL LEAFLET 20

Add some pictures of Willy Loman from various theatrical productions

         PAUSE





EMPHASISES





CHANGE OF TEMPO





     CLIMAX





   PAUSE





       CLIMAX
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